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Presidentõs Message 
By: Patricia Richie 

 

 

 

 

My life as a 50 year old parent and teacher is quite 

interesting- at least  to me. I never know what each 

day will bring, and I rarely know what is going on in 

the minds of the teenagers I live and work with. 

Sometimes the most basic assumption on my part is 

off the planet!  Totally whack!  My expectations are 

unrealistic and not easily digested. I talk to myself 

and ponder the disconnect. Some days I ask  

myself  ñWhy donôt they (THEY- the ubiquitous 

ñotherò) understand the norms, the routines, the  

protocol, the (as Grandma used to sayé òthe eternal 

fitness of thingsò). Other days I query, ñWhy are they 

(under 18ers) so closed off, so scared, so confined?ò   

 

You probably do not relate to my experience, because 

you have taken beginning and intermediate mind 

reading classes on line. You may have a clear insight 

into the needs of your students, and they may  

frequently tell you what they expect from 

you.  ...Whats that you say? Students expect us to be / 

act / deliver in certain ways?  A two way street deal? 

 

So, an unedited list of student expectations of good 

teachers and GREAT teachers- comin at you. High 

School students polled February 4, 2008. 

 

Characteristics of a good teacher 
strict and gets lesson plans completedé focuses 

somewhat on lesson plansé somewhat funnyé kind 

to students...knowledgeableé funé helps when 

askedé patienté enjoys the jobé likes the  

musicé works hardé praises the studentsé main-

tains good disciplineé has authority over studentsé 

explains things thoroughlyé makes students learn 

from their mistakesé gives needed timeé respects 

studentsé is engaging- makes material  

interestingé does not settle for mediocrity and is 

highly demandingé teaches beyond the  

material to critical thinking, and real  world  

applicationsé productive but funé only thinks 

about the wholeé teaches how to succeed in their  

subjecté willing to try new thingsé easy  

goingé knows the answersé stays on taské allows  

mistakes, then helps correcté earns the respect of  

students - doesn't "demand" ité follows a schedule 

which is manageable to student and teacheré  

provides structure. 

 

Characteristics of a great teacher 
interacts and connects with studentsé purposely gets 

to know themé has a sense of humor and knows 

when to use ité listens to students on complaints, 

suggestions, and considers themé is flexible with 

schedule and understands students are busyé makes 

class funé understands students é imparts  

knowledge for student's sakesé more concerned 

about students than self, and sees the responsibility of 

teaching as something that is not always easyé a lot 

of energyé goes above the call of dutyé helps  

students whether they want it or not, both inside and 

outside of classé is patient and understandingé  

enjoys the job and lets it showé surpasses the  

curriculum and finds out what he or she does not 

know!... has "heart"é cares about studentsé  

engenders authority based on respect... is optimis-

ticé makes you love learning from your mistakes 

and also bets you choose to use the lesson in real 

lifeé fairé communicativeé huge well of  

knowledgeé creativeé gives lifeé is passionateé 

has multiple paths for explanationé trusts studentsé  

asks for opinionsé has integrityé shows self  

discipline... knows each student's strengths,  

weaknesses, and personalities...doesn't single people 

out in classé does not expect students to become 

teacher clonesé does not have favoritesé gets 

things done, but is understanding if it can't be doneé 

is calm and collected in time of crisisé is organized 

and always preparedé  

What are they thinking? 
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Presidentõs Message Continued... 
 

 

offers efficient and widespread yet specific help... is 

intelligenté teaches in a memorable  

manneré tells students when we're doing wellé is  

enthusiasticé teaches about school, and about 

life...maintains a balance between friendship and  

distance with studentsé makes sure everyone  

understandsé inspires- takes you from...proficient to 

beyond anything you have ever imagined help shape 

the future for studentsé learns from studentsé  

perseveresé is open to criticismé (for music) first 

hand experience as a performeré creates  

opportunities for student bondingé makes every  

student feel importanté draws students iné no  

tolerance for misbehaving studentsé trusts students 

even when not around (sub/ independent work)é 

pushes for potentialé goes the extra mileé gives 

adviceé is confidenté knows when to push and 

when not toé relays information in a positive way 

which can be admiredé teaches the meaning of self 

esteem before teaching anything elseé every day is a 

little different- employ many methodsé treats  

students as human beings. 

Are you surprised?  Are you reassured?  Challenged?  

 

What do you hope for from your new NEASTA 

President, Ruth Meints?  Will we communicate with 

her and help her map the direction for the next two 

years?  Will we take the time to share our thoughts 

with colleagues, and help Nebraska grow in arts  

education and culture?  Will we simply ponder  

disconnects and leave the situation to stagnate, or will 

we ask questions and really listen, really explore new 

ideas, and keep reaching out. 

 

With a heart full of gratitude for all of your efforts as 

string performers and teachers, I encourage you to 

attend the ASTA BLASTA on September 13, and 

invite someone to share the day with a terrific group 

of musicians - Nebraska ASTA members! 

 

Patty Ritchie 
 

 

 

ASTA BLASTA - Save the date and sign up! 
 

When:   Saturday September 13, 2008  9Am-5PM 

Who:    Teachers, Players, and Clinicians 

What:   Hand tailored sessions, based on your needs!  Lunch included, and    

               optional dinner/  night out. 

Where: Millard West High School  180th and Q Street in Omaha, Music Dept. 

Clinicians: Nebraska experts (FRIENDS!) 

Cost:   Early bird registration (By July 1)  $25.00 

              By August 1  $30.00 

              At the Door:  $35.00 

How:   RSVP to Patty Ritchie   pritchie@tconl.com    402-333-0853 

              by U.S. mail to 13905 Pierce Street  Omaha, NE 68144  
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Invite A Friend to ASTA BLASTA! 
Reach out and invite beginning teachers, college students, Orchestra as ñsecondary assignmentò teachers, old 

stuck in the mud teachers, veteran teachers with a fire in their belly, university teachers, and rockinô private 

studio teachers. This is a day for everyone to come together for fun and fellowship and food! This is a day to 

network and collaborate on great projects for the upcoming year!  

 

Lunch is provided! Order forms provided later for a catered meal. 

 

How: RSVP to Patty Ritchie   pritchie@tconl.com    402-333-0853 

by U.S. mail to 13905 Pierce Street  Omaha, NE 68144  

 

________________________________________________________________________________________ 

 

ASTA BLASTA Survey 
 

Look over the possible sessions, each 50 minutes, with concurrent session offered. 

Sessions will be offered based on repsonses by August 1. 
 

Your name_______________________________ phone____________________ email__________________ 
 

Orchestra Sessions Ideas   
 

   _____Conducting for strings- Gestures and vocabulary 
 

All String Instruments - small group and private lessons- instruments provided. 

Check any that would  be of benefit. 
 

   _____Beginning Violin      _____Intermediate Violin 

   _____Beginning Viola   _____Intermediate Viola  

   _____Beginning Cello   _____Intermediate Cello 

   _____Beginning Bass     _____Intermediate Bass 

   _____Beginning Guitar                       _____Electronic violin.viola. cello 
 

Sight reading sessions  What is your preference? 
 

  _____Full Orchestra                 _____String Orchestra            ______ a Mix 

  _____Fiddle Emphasis             _____Jazz Emphasis                ______  Classical  

 

Session suggestions- Indicate what would be of interest to you! 

 

  _____How to start an Alternative style group - Fiddling/ Jazz/ Rock/ Mix 

  _____A Share Session on Top Recruiting / Retention Ideas  

              (Attendees should share a typed idea page) 

  _____Overview of Class Method Books - Elem-High school 

  _____Student Leadership - tap amazing talent of our students-establish a leadership team! 

  _____Working with Orchestra Parents- Booster Organizations How and why! 
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Master class with Omaha Conservatory teachers, elementary, intermediate and advanced 

 

Your suggestions________________________________________________________________________ 
 

Crossover Sessions 

  _______ ñHow to audition your next instrumentò  a practical guide for upgrading 

  _______Master class with Omaha Conservatory teachers, elementary, intermediate  

                      and advanced 

  _______Contra and square dancing with local fiddle groups 
 

 

Special evening suggestions 

  _______Create our own evening entertainment with more sight reading, or chamber music 

  _______Local theater or music in Omaha 

  _______Casual dining and perhaps live music at a restaurant 
 

 

Your suggestions ________________________________________________________________________ 

 

_______________________________________________________________________________________ 

 

_______________________________________________________________________________________ 
 

   

  Private Studio Sessions - 2 sessions 

 

  ______Panel discussions covering topics such as: 

¶  Keeping a steady compass on lesson payments 

¶  Motivation for home practice 

¶       Best resources for:  scales; technical studies; progression of solo literature 

¶       Running studio recitals 

¶       How to keep students in your studio through the high school years 

¶       The role of the parent 

  
Volunteer String Clinicians 

 
We need more Volunteers for the Discovering Strings and Orchestras program.  If you know 

someone who is interested in serving as one of the volunteer string educators, please contact 

Mary Jane Dye at (703) 279-2113 extension 12 or maryjane@astaweb.com. 
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Ruth, in just three short years, your enthusiasm and 

creativity are making a big impact on Nebraska string 

initiatives. Activities you organize or collaborate on 

include the Summer Omaha Conservatory of Music 

Institute, the UNO Honor Orchestra, and the Mark 

Wood residency, to name but a few. 

 

What are your musical roots? 

As a child, I began to play violin at the age of 7. There 

were only two private studio violin teachers in the 

Scottsbluff/Gering area, and a new high school string 

teacher. My mom called the new high school teacher 

first.  It had been less than 10 years since the  

introduction of the Suzuki philosophy to the United 

States in late 60's. As with any new approach, people 

latch onto certain elements that sometimes dilute the 

true intent. Initially told that a four year was too old to 

begin lessons, my mom persisted and I began studying 

with Bonnie Lyman, who was awarded teacher of the 

year by the ASTA group last year.  I remember the 

Belwin green, red, and purple books and of course, 

the ñTune a Dayò series. 

 

As you can probably imagine, I was nearly the only 

serious violinist for miles.  After about six or seven 

years, my parents started driving me to study with Dr. 

Will Schwarz in Ft. Collins at the University. It was 2 

1/2 hours one way, which took our whole Saturday. 

My parents had nearly the commitment that I had,  

certainly financially and absolutely in terms of hours. 

 

I studied with Dr. Bud Emile through my years as an 

undergraduate at University of Nebraska-Lincoln and 

then went on to graduate school at the University of 

Southern Illinois-Edwardsville. It was such life-

changing experience working with John Kendall, also 

a native Nebraskan from Kearney. John Kendall was 

the first to bring the Suzuki philosophy to the United 

States and still remains an amazing pedagogue. I am 

forever indebted to him, as he shaped my ability to  

 

think about problems from many different angles and 

also established my pedagogy with solid Galamian 

principles. 

 

I studied for one year at the University of Southern 

California, focusing on viola performance, music  

education, conducting, and educational psychology.  I 

was unable to finish my doctorate there, due to the 

arrival of my third son, Skyler. If I was to finish my 

doctorate in the years to come, which I plan to do, I 

would pursue a degree in educational psychology, my 

absolute passion. 

 

How has being a parent shaped your expectations 

of students? 

First, let me say, that being a parent has shaped my 

expectations of parents more than students.  It is tough 

to keep a child motivated and practicing.  Until you've 

experienced the day to day discipline of helping 

someone else learn an instrument, it is hard to fully 

conceive the process.  I'm sure those string  teachers 

who work in the schools know exactly what I'm  

talking about. I remember the first master class in 

which one of my star students performed.  The  

clinician said exactly what I had been saying for years 

and of course, the student was elated at the revelatory 

lesson. I try to remember that parents feel that way 

every week with a private teacher. We come in with 

our enthusiasm, practice methods, and motivational 

techniques. The student leaves pumped up and the 

parent has to keep that energy going.  I listen carefully 

to the comments of parents, because thatôs always a 

clue to the motivational climate at home.   With  

students, I try to have as few expectations, as possible. 

Each lesson has to take them from where they are. 

This does not mean that I deny the existence of any 

previous assignments, but rather not condemning a 

student who didn't quite achieve the goals.  

Sometimes, it's not the right time and coming back 

later will bring success.  

òOn the Beató  
with Patty Ritchie 

 

This interview highlights Ruth Meints, our next NEASTA President. 
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òOn the Beató Continuedé 
 
 

Sometimes, it was just a bad week and better planning 

can fix the situation. Most of the time, the student 

wants to do well, so I usually try to take the blame for 

a student's lack of success (at least for awhile) and try 

some different approaches to engage the student. 

 

Why did you move back to Nebraska? 

I taught in San Jose for 5 years at a string academy 

and eventually moved to Los Angeles, where we lived 

for ten years. We actually moved back to Nebraska 

for two reasons: our extended families were all here 

and my husband Ken wanted to get a doctorate. We 

had been trying to get him into school while we were 

in LA, but you have to be on the money-making  

treadmill 24/7 or you're in big trouble.  There just 

wasn't anyway for him to work full-time, go to school, 

and still see us. It was a big decision, since we were 

very connected in the musical community of Los  

Angeles. 

 

What kinds of events foster great string playing? 

I think the best events have some kind of personal 

contact with great players.  It's one thing to see a great 

player in concert, but when you actually get to talk to 

the player, perform for the player, and hear the ideas 

that the artist has for your playing or stories about 

how they made it, it's a totally new ball game. This 

contact can be achieved with great conductors,  

chamber music groups, or soloists-just as long as they 

get to communicate with the students. 

 

What strengths help us prosper as teachers? 

The biggest strength that any group can have is the 

collective mind. We are always better together. If the 

free exchange of ideas is paramount, then the quality 

always goes up. If someone has a great idea for  

teaching a certain bow stroke, the sharing of the  

information can spark more revelations on the same 

topic and sometimes revitalize a teacher who is going  

through a down time (We all have them, those  

 

 

 

 

 

 

 

 

uninspired weeks...) I think the NE-ASTA group is 

very open and certainly not possessive of good ideas. 

This openness in sharing moments of brilliance  

(we all have these, too, thank goodness!) should be 

exploited. The more exchange, the merrier, I say! 

 

What is the Omaha Conservatory of Music? 

Since becoming the executive-director of the Omaha 

Conservatory of Music, I have worked very hard to 

implement our mission statement, which is "Building 

musical community through education and perform-

ance." Although we offer private lessons on all the 

string instruments, piano, guitar, voice and several 

wind and brass instruments, I do not see this as our 

only venue of community involvement. My desire is 

to help out all kinds of existing string programs by 

sharing wonderful artists from around the country 

with as many other programs as possible. 

 

The 2008-2009 school year will focus on the theme of 

"Arts and Adversity".  We are going to study music of 

the Holocaust and Jewish composers, the music of 

Shostakovich and his oppression from the  

government, black composers and the African-

American musical influence, and finally the  

contemporary musical responses to 9/11 and other  

adversity in our modern world.  This program will 

include concerts, courses, and great artists from all 

over the country.  There is a special event each month. 

.  If you want to join in this study in any way, please 

feel free to use this theme in your studios or schools. 

If you participate in any way, let me know so that I 

can include your studio or programs in the events that 

surround the great artists that will be visiting Omaha. 

 

Speaking of great artists coming to Omaha...Don't 

miss the Omaha Conservatory of Music Institute this 

summer.  The dates are July 20-25.  We've got some 

of the best clinicians from Nebraska and all over the 

United States. Read the Music Institute Article in this 

edition! 
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òOn the Beató Continuedé 
 

 

I'm looking forward to my presidency with NE-

ASTA.  I hope to find even more ways to utilize are 

biggest resource:  US!  Do you have a vision for a 

string event?  Is there something you've always 

wanted to participate in, but never had the chance,  

related to string playing?  Do you know someone  

personally that is a fantastic musician that we all 

should know?  I don't think any idea is too big.  If we 

think it, we can do it.  I have a yoda poster on the door 

to my office:  There is no try, only do! 

 

Omaha Conservatory of Music Institute 
The dates are July 20-25.  Held at UNO, we've got 

some of the best clinicians from Nebraska and all over 

the United States. 

 

 

 

 

This year, you can choose from 5 major offerings: 

Orchestral/Band Musicianship, Conducting, Piano, 

Music Composition, Voice/Musical Theater.  We 

even have a half-day program for guitar players and 

junior strings (Beginning string players). 

I hope to see all of you there (you can observe for 

free) and please send students.  David Barg from New 

York will be returning to conduct the Shostakovich 

Symphony No. 5 with the advanced orchestra.  This is 

our current plan dependent on building a strong wind 

and brass section. 

 

If you have questions, contact : 

Ruth Meints 

Executive-Director 

Omaha Conservatory of Music 

rameints@yahoo.com 
 

Schoolhouse Fiddling Bee Results 
The Eleventh Annual Schoolhouse Fiddling Bee in Avoca, Nebraska, was enjoyed by all present on Sunday 

afternoon, October 14, in The Old Avoca Schoolhouse.  Nebraska musicians from Beaver Lake, Brock, Grand 

Island, Gretna, Humboldt, Lincoln, Nehawka, Omaha, and Unadilla competed. 

In the Open Division, each fiddler has to play a hoedown, a waltz, and a tune of choice.  The winners are:  

First Place - Jim Harvey, from Omaha, Nebraska,  Second Place - Alana Hux, from Lincoln, Nebraska,  

Third Place - Mariah Buettner, from Grand Island, Nebraska 

In the Fee Fi Faux Division, each musician has to play a fiddle tune on an instrument that is not a fiddle.  The 

First Place winner was Cooper Moore, from Beaver Lake, Nebraska, who sang and played a tune on 

the baritone ukulele. 

In the Hocus Pocus Division, the fiddler must play a tune using cross-tuning, sound effects, dancing, etc...  

The First Place winner  was Mary Pat Kleven, from Bellevue, Nebraska. 

In the Twin Fiddling Division, two fiddlers have to play a tune together with one playing the melody, and the 

other playing the harmony.  The First Place winners were Mary Pat Kleven (from Bellevue, Nebraska)  

and Anne Studnicka (from Gretna, Nebraska). 

Next year, the 12th Annual Schoolhouse Fiddling Bee will be held on Sunday, October 12, 2008. 

For more information, contact g-s@alltel.net. 
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NE-ASTA 

YOUNG ORCHESTRA FESTIVAL 

Saturday, May 10th, 2008 
 

 What is the Young Orchestra Festival? 

  The festival is a great opportunity for your students in grades 6-9!  It is designed specifically 

  for middle school students and is one of the few events held to help this age group gain  

  experience and receive positive feedback as individuals or as an ensemble. 
 

 Where is the Festival held? 

  This year, the festival will be held in the Westbrook Music Building on the University of  

  Nebraska ï Lincoln campus.  Specific directions and a map will be sent upon receipt of  

  registration. 
 

 When does the Festival take place? 

  Performances will be scheduled between 8:00am-12:00pm on Saturday, May 10th, 2008. 

  Full and/or String Orchestras may perform 10-15 minutes of music and will participate in a 

  mini-clinic with the adjudicator.  Solos and small ensembles are scheduled in 10 minute blocks.  

  Students may perform up to 5 minutes of music and will also have a brief time with the  

  adjudicator for comments and help. 
 

 Are there ratings? 

  Yes!  However, you may choose ratings, critique or both. 
 

 How much does it cost? 

  Full Orchestra is $60, String Orchestra is $40, Solos and Small Ensembles are $5 each. 
 

 Do I have to be an ASTA member to participate? 

  Although we do encourage you to become an active member of our chapter, it is not required  

  for participation in this event. 
 

 How do I sign up? 

  Please fill out the attached form.  Send with a check made out to Ne-ASTA with NSOA to: 

   Ann Frame 

   7103 South 43rd Street 

   Bellevue, NE   68147 
 

  Deadline for applications is Wednesday, April 16th, 2008. 

 

All on Board?  Is your name on our list? 
 

       If you are a NEASTA member and want your name on the ñCurrent Members Listò, or if you need to    

         have information updated, please contact Erin Cosby.  Erin will contact you, and make the  

additions for the roster and website. 
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 YOUNG ORCHESTRA FESTIVAL Continued...  

  

  

 Why should I do this? 

  

¶ Provide a positive factor in building and maintaining a strong string program. 

¶ Gain experience in performance. 

¶ Gain experience in receiving critiques. 

¶ Help prepare for Spring Concerts. 

¶ Receive immediate and positive feedback. 

¶ Meaningful ratings and comments reinforce what students do well. 

¶ Help pinpoint areas for improvement. 

¶ Travel as a group. 

¶ Play in a big resonant auditorium. 

¶ Work with dynamic and positive clinician. 

¶ Inspire a group or individuals to practice. 

¶ Put an orchestra award in the trophy case for the whole school to see. 

 

 

 If you have any more questions: 

  Please contact Ann Frame, Ne-ASTA Member-at-Large.  I am available by phone at  

  402-991-6974.  I am also available by email at amframe@hotmail.com or ann.frame@ops.org.  

  

  I hope to see you and your students on May 10th, 2008 in Lincoln!  Remember, applications 

  must be postmarked by Wednesday, April 16th, 2008.  

 

University of Nebraska at Kearney 
 
The UNK String Program began 2008 with wonderful news:  the National String Project Consortium  

selected UNK as one of thirty-two String Project Sites throughout the United States.  As the only String 

Project Site in Nebraska, the faculty of the UNK String Project is extremely excited to participate in enhanced 

string education with our community, and will offer teaching assistantships and stipends for string  

student-teachers who participate in the project. 

 

Along with the UNK String Project, the Thornton String Quartet continues to represent the UNK Music  

Department as the principal student chamber ensemble, and offers numerous performance opportunities and 

generous scholarships for its participants through competitive audition (dates: February 16 & 22, March 7 & 

8).   With the nurturing environment created by the string faculty, more than twenty scholarships for string 

students, and recently remodeled performance facilities, the UNK String Program has produced the MTNA 

State Chamber Music Competition winners and the NMTA Collegiate String Competition winner for 2006.  

UNK offers NASM-accredited BM-Performance, BAEd-Music Education, BM-Music Business and  

BA-Music degrees with Majors/Emphases for each of the standard string instruments, where students can 

work with a faculty credentialed by several of the nationôs leading conservatories and universities.  

mailto:amframe@hotmail.com
mailto:ann.frame@ops.org
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NEBRASKA ASTA WITH NSOA  

YOUNG ORCHESTRA FESTIVAL  

FULL/STRING ORCHESTRA REGISTRATION FORM  
University of Nebraska-Lincoln 

Saturday, May 10th, 2008 

 

  School: ____________________________________________________________________________ 

 

  Address:  __________________________________________________________________________ 

 

  School Phone: ____________________________________ Fax: ______________________________ 

 

  Conductor/Teacherôs Name: ___________________________________________________________ 

 

   Home Address:  ______________________________________________________________ 

 

   Home Phone:  _______________________________________________________________ 

 

   Email: _____________________________________________________________________ 

 

  Check events to be entered: 

   Full Orchestra _______: Ratings  _____  Critique  _____  Both  _____ 

 

   String Orchestra _____:  Ratings  _____  Critique  _____  Both  _____ 

 

  Selections to be played: 

   Full: 1.  _________________________________________________________________ 

    2.  _________________________________________________________________ 

 

   String:    1.  _________________________________________________________________ 

    2.  _________________________________________________________________ 

    3.  _________________________________________________________________ 

 

  Number of Rehearsals/Week:  _________________________  Rehearsal Length:  ________________ 

 

  Equipment needed:  # of chairs:  _______________  # of stands:  _______________  Piano?  Yes / No 

 

  ENTRY FEES: 

 

  Total number of full orchestras   _______ x $60 = $_______ 

 

  Total number of string orchestras   _______ x $40 = $_______ 

 

  Total number of small ensembles (see back)  _______ x $5 = $ ________ 

 

  Total number of solos (see back)   _______ x $5 = $ ________ 

 

  Total for all events                 $ ________ 

 

  Send FORM, FEES (checks made payable to ASTA with NSOA) and SEATING CHART to: 

   Ann Frame 

   7103 South 43rd Street 

   Bellevue, NE  68147 

 

REGISTRATION FORMS MUST BE POSTMARKED BY APRIL 16 TH, 2008.  PAYMENT MUST ACCOMPANY  

APPLICATION!  
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NEBRASKA ASTA WITH NSOA  

YOUNG ORCHESTRA FESTIVAL  

SOLO/SMALL ENSEMBLE REGISTRATION FORM  

 

 
  Small Ensemble:  Please include number of students in each ensemble. 

 

 Names:   Grade(s): Selection/Composer: Ensemble Description/Instrumentation: 

 

 _________________________________________________________________________________________ 

 

 _________________________________________________________________________________________ 

 

 _________________________________________________________________________________________ 

 

 _________________________________________________________________________________________ 

 

 _________________________________________________________________________________________ 

 

 _________________________________________________________________________________________ 

 

(photocopy or use additional paper as needed) 

 

 Solos: 
 

 Name:    Grade:  Selection/Composer  Accompanist? 

 

 __________________________________________________________________________________________ 

 

 __________________________________________________________________________________________ 

 

 __________________________________________________________________________________________ 

 

 __________________________________________________________________________________________ 

 

 __________________________________________________________________________________________ 

 

 __________________________________________________________________________________________ 

 

 

Please count # of solos and small ensembles to figure the fees on the other side of this page.  The fee is $5 per solo or  

small ensemble. 
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1st Place Winner of  the 5th 
Annual Fiddle Tune Composition Contest 

 

Trip to Germany 

By:  Shari Clarke  

 

For my friend Magdalena, who is spending a high school term in Germany.  She asked me to send her some 

tunes in D major so I thought Iôd write one for her.  

 


