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President’s Message — March 2009

“Connect”

By Ruth Meints

Teaching is fundamentally abozdnnection

Connecting musical knowledge with application to the umatnt.

Connecting in a personal and meaningful way with each student.
Connecting students to the idea of creatively expressimgstiges through
the music (rather than just playing the notes on the!page

Connecting the students with their audience through perfarenapportunities
Connecting the student’s identity with a lifelong lovenafsic

Although these are lofty goals that don’t always happitim @very student, it is a
worthy cause to make ev€MNE new connection for a student.

C-Create an environment where it is safe to make mistakes andamhings.
O-Offer opportunities to experience new types of music: Jazznfiddbck, etc.)
N-New practice methods that the student devises and implements

N-Not too fast, not too slow. Push, but don’t drive.

E-Encourage every step of the way!

C-Community performances that allow the students to share their music.

T-Teach life skills through music!

Have a great 2009-10 academic year!
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Friend and Colleague Remembered

J.K. Finlayson

NeASTA lost a lifelong friend of music when Jay Kenneth Fioayassed away on March 14, 2009. Jay was born
October 24, 1948. He began playing the cello in high school, aforped for nearly 40 years with the Omaha and
Lincoln Symphonies. He performed with the Nebraska Chambée&ra from 1976 to 1993 and he was also a member
of Lincoln’s Eastside Quartet.

Jay graduated from Benson High School in 1966 and later received BdslaidrMaster’s degrees in music from the
University of Nebraska at Lincoln, where he studied withcidgsParsons. He first met Carla Coffey Schoenbaum at
Benson High School. They went their separate ways after highlsaid were only recently reunited. In addition to his
wife, Jay leaves behind his mother, Ruth Finlayson, and hisdsranhd sister, John Finlayson and Julie Brandon.

Besides sharing his talent as a cellist with the commulaywas the “go-to” person for many stringed instrument
problems. He had a workshop in his home, and he demonstrated megiatiention to detail in his repairs. Musicians
from as far away as Kansas City and Denver sought out the erpiris could find in “Doctor” Jay’s workshop.

Jay was a unique individual in so many ways. He never ownedlih caed—if he didn’t have the money, he didn’t buy
it! When shopping for the last car he ever bought, he made sure bizsts and cello and two people would fit (for the
carpool to Omaha with Mike Swartz). He then wrote a check éoeitkire amount!

Jay’s other interests included gardening. He hybridized ldied judged regional and national lily shows. His gardens
are still lovely. He was also interested in aviation. fldes small aircraft, and researched and wrote a book about the
history of aviation in Lincoln. Jay spent literally hundred$iours in the Lincoln libraries doing research for his book.
In his forties, Jay took up the blues guitar and became a bluessimaimg his new passion with Glen Smith as they
commuted from Lincoln to Omaha Symphony rehearsals. Jay wanhtethhrtist creating oil paintings and drawings,
and he enjoyed bird watching along with many other areas of naturés gkagtle spirit will be missed by all who knew
him.
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String Teachers of the Year - Nominations
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Membership Annual Meeting Announcement

The NE-ASTA Annual Meeting Will Be Held
Friday, November 20, 2:00pm
Leid Center Steinhart Room — Lincoln, NE
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Edgar Meyer Master Class

"#$ $ " & M

# ( $

)t HE O F L s S
g (%
$# 0% $ * *

" LR

$ $'H #'$ ,1$

- * . $/#0 %
%S & "l " npo 1% 23
$/# "1%'3(4 $ "$" "o
&$ 5 "3 $ * " (6% &$$
& "$ $ " "4 "R "
## S ( noo &$)
& "3 $ $% % "$ U1
# %' * 7 $ $ 0 * "5 #

$ *

N& 09
) $ 8 )8 &%(

Strauss Performing Arts Center

University of Nebraska - Omaha




Stringing Along

Mark O’'Connor’s New American Violin Method

¢

By: Melissa Tatreau

Attending Mark O’Connor’s fiddle camps has
changed my life. Not only do | come back
recharged and inspired, | have fallen in love with
the violin again. This was my third summer
attending Mark’s camp. But this year...there was a
twist! First, it was the inaugural year in New York
City. Second, it included a teacher training course
on Mark’s new Violin Method! Books 1 and 2 will
be released this fall and | am so proud and excited
to have been in the first ASTA-certified class!
Pamela (deWall) Wiley, a Suzuki teacher trainer
with 40 years experience, led the week-long
course. Pam said she has not felt this excited since
she heard her first Suzuki concert in 1969. There
were 40 experienced teachers in my class from all
over the country, representing over 3,000 students.

The course took place at the beautiful
Ethical Culture Center in midtown Manhattan. We
had two lecture sessions each morning where we
played through all the pieces as well as discussed
their teaching points. Each afternoon we were free
to choose a fiddling class to attend: Hip-Hop, Jazz,
Indian, Klezmer, Rock, Canadian, Old-Time, etc.
These classes were taught by ear from the most
amazing musicians | have ever heard. There was
also a Q & A session each afternoon. (Tuesday:
Roberta Guaspari!) Each evening there was a
concert of both students and the world-class
faculty. We teachers were able to showcase four
of the method’s tunes on Friday night's concert.

Mark’s method will eventually include ten
volumes where students will be able play his most-
loved compositions such as his Fiddle Concerto
and Gypsy Fantastic. O’Connor has already made
a huge impact as a composer in the New American
movement and is now sharing his vast knowledge

&

=

and experience through this method. The pieces
are all from the Americas and are arranged
pedagogically. He has taken so much personal
care in the small details of the books. O’Connor is
publishing it himself and the draft we received in
class really looks beautiful. It is a student-centered
method and Mark wants each child to feel

mentored by him as he was by his teachers. The
accompanying CD is recorded by Mark himself

and uses tempos that students can easily play along
with. Students will want to listen to it time and

again to mimic his gorgeous tone. Each tune
comes with a history and theory page. “Boil the
Cabbage” is like “Twinkle” with its variations
reinforcing skills in the method. The tunes are
simple, yet beautiful. The piano accompaniments
are exciting. Some pieces even have a teacher duet
which could easily be played by more advanced
students in a group situation.

| have always used fiddle tunes as a
supplement in my private and group lessons. | will
definitely be incorporating the O’Connor Method
with my current Suzuki students. | will be
teaching a fiddling group class this year at the
Omaha Conservatory of Music and also at our
OCM Institute next July! 1 am SO thrilled about
being able to give my students a strong claim to
their American culture through pieces | know
they'll love. | hope you'll
also be inspired to try the
O’Connor Method when
released this fall!

For more information,
please check out Mark’s
website:

www. markoconnor.com
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Our very own Nebraska

Ambassadors!
By Patty Ritchie

Did you know that every other year
Nebraska teachers nominate students
to become an ambassador? Over the
past two decades, high school students
representing every geographical

corner of our state have caught the bug
to travel, raised the funds, and
practiced for high quality
performances. For the first time in the
Nebraska Ambassadors of Music's
history, the tour to 7 countries this
past June included d@rchestra! Students in London photo by Nolan Sc

The dedicated couple who spearhead the recruiting, sgtieand travel for NAM are Barb and Don
Johnson, from Fremont. Barb and Don were open taldgaf adding an Orchestra, to compliment
the already well established Bands and Choir, conducteddieNe Bluford, Matt Sheppard, and
Brad Ronne. The parent company, Voyageurs Internatibaglicreated a wonderful tour of Europe,
spanning 16 days, which includes London, England, Paris, Frarases CMontanna, Switzerland,
Seefeld Austria, Venice, Italy, and Rothenburg, GermarachBocation allows for a three night stay
over, with side trips and performances nearby.

The String Students on the 2009
Ambassadors trip were:
Violins- Arthur Masyuk,
Catherine Oliver, Taylor Baker,
. Walter Bircher, Teresa Yao,
Emily Pike, Honora Shanno,
Michael Sutherland,

John Oliver, Elisha-Kim
Demangles, Cindy Liu, Lisa
VanGrow; Viola-Nate
Woodford, Jonna Rebensdorf,
Katlyn Delano, Emma Ritter,
Mary Oliver; Cello- Eric
Berglund, Elyse Sutherland,
Elizabeth Oliver, Thomas Ryan;
Bass-Rachel Steenson. The
conductor was Patty Ritchie.

Chaperones on thAmbasador Tri
Photo by Nolan Schmit
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What a talented and hard working group this was. Rehsamsat to the trip were well attended and

the final rehearsal weekend was a testament to therat®dai. Our bon voyage concert at Fremont
High, for parents and other ensemble members, was
packed. It was obvious that our outreach would not
only be to Europe but to our very own huskers
friends, many of whom had never heard a great
string group prior to this very special evening.

Our selections included jazz, classical, folk and
fiddle, religious, Broadway, and movie genres,
along with an original composition written by fellow
traveler Nolan Schmidt, A Native American Prayer,
for Choir and Orchestra. The repertoire spanned 6
centuries. We performed in a variety of settings,
including the first (ever) Methodist church in
London, gothic chapels, outdoor pavilions, and even
a huge party tent. On every occasion, the Chamber
Orchestra performed with confidence and

artistry. The educational tours, hotels, opportunity
to talk with locals, shopping, and free time allowed
students to explore and adapt to many cultures. We
learned how to represent ourselves and world
citizens, and to keep an open mind and inquisitive
mind.

Figure 1Ambassadors Playing at Cathedral photo | know we are proud of our students, and what a privilege
Nolan Schmit we all have to share our music in new settings. Wouldn't
it be wonderful to have an even bigger group go in
20117 If you have questions, please contact me. I'd low®tmsre students from across our state,
and to lobby for other Orchestra teachers to join thiditestaff.

Photo by Nolan Schn




Stringing Along
Two Teachers Honored for Their Contributions to the
Community: Clark Potter & Anne Nagosky

An interview with Clark Potter, Outstanding String
Educator 2008 - Ensemble and Private Studio
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“Strictly Strings” Orchestra Festival

"Strictly Strings" orchestra festival will be held on Saturday, Novembe
7 at Walnut Middle School in Grand Island. The festival is open to 7th
& 8th grade middle school string players. This year's guest conductor
will be Jennifer Boomgaarden, director of education and community
partnerships for the Omaha Symphony and associate conductor for the
Omaha Area Youth Orchestras.

The festival begins at 9:00 a.m. and concludes with at 3:00 p.m.
concert.

If you are interested in having your students attend "Strictly Sttings
please contact

Christa Speed at 308-381-0664 capeed@gips.org

Membership Annual Meeting Announcement:

The NE-ASTA membership meeting will be heldiay, November 20 * 2:00pm

at the Leid Center Steinhart Room

]
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By: Nissa de la Torre

If we take a look at where many classical musicians entlsge a stage and music
stands. We are trained to be able to take sheet musio, guut fingerings, show up for
rehearsal, and perform. It is a wonderful system andd ib\But, what about those
stages that don’t have music stands? What about thoseang8idVhen | was a young
girl, I remember watching a band perform for hours with notsiesic. “How do they
do that?!?” | would ponder in amazement.

In the process of investigating, as ASTA calls it, “alternave styles”, | have come
to realize two important things:

1. | have never gone to a fiddle or mariachi practice and &ned anything from a
page of music.

2. | have never gone to symphony rehearsal, and had my standrfner teach me
my part by ear.

It is through this light that | suggest we can, and shouldtgke-specific when training
our students to be well-rounded musicians. You never know whataftmusic your
students will wander into down the road, or while under yodruagson. The question
is, will they have necessary skills to survive andvthivhen they get there? Will you
have the necessary tools to help that student who cdmoegyh your door requesting
to play a different style?

The Main Skill:

Being able to synthesize what one is hearing, and trangsthiat onto our instrument.
Because this is the reality of most alternative styles,my belief that this is where we
can, and should build our students’ by-ear learning skills.

By-ear learners do not memorize, they internalizeWhen a person learns from

another person, they hear it, see it, feel it, irgkza it, and make it their own. The

learning experience is 3-dimentional, and the performeh&imore at ease when
]
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performing the material. Once the basic melody and chagk@ssions are realized,
the musician must apply style-specific knowledge to nth&eiece their own. One
will learn future pieces in this manner, and there maiver be a sheet music barrier.

This skill will last a life-time within that style. The same is true of the classical style
in the sense that there will never be a learn-it-daybarrier.

Reading skills are necessary to a classical musib@msame way by-ear learning skills
are necessary to one who plays an alternative stgleggdest that we teach both skills
in a style-specific manner. Let's prepare our studentthéoreal world, the way in
which they will receive it. When playing Alternativéytes, your students will need to
be able to learn by ear!

The simple skill of hearing a snippet of something and thiemng around and playing
it on the instrument is an important first step. Yon tsach an entire song in this
manner, or just practice random snippets. You can taka$h& minutes of a lesson to
play “Monkey-See, Monkey-Do” style call-and-response. Youplesy or do
something on the instrument (in 4 beats is a good idea)harathier person has to
play it or do it back immediately, as best as they cdterAou do a few, it is the other
person’s turn. What a hoot to see what your studentslkeiim up! And at the end of
the day, you have gotten them to do that scary thing cafipcbvisation (and they
have no idea they're doing it!).

| would encourage all of you to wean yourself, and youdestts off of sheet music,
and approach these alternative styles by listening to awgheuasic and playing with
authentic musicians.
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Old Avoca Schoolhouse
Workshops and Performances:

Saturday, October 3, 1 PM - 3 PM, Sight Reading
Workshop, in the OId

Avoca Schoolhouse (pre-registration required,
$20.00 fee), Avoca, NE

Sunday, October 4, 2:00 PM, Debby & David, In
Concert, Rialto
Theater, Geneva, NE

Sunday, October 11, 2:30 PM, Thirteenth Annual $ttmise Fiddling
Bee, in the Old Avoca Schoolhouse ($5.00/adulQ@&thild, fiddlers
and their back-ups admitted FREE), Avoca, NE

Saturday, October 24, 2 PM - 4 PM, Debby, Mastes§|Big Muddy
Fiddle Club, Omaha (pre-registration required, @onMary Pat,
402-490-6710mpkleven@yahoo.com

Saturday, November 7, 1 PM - 3 PM, Fiddle Worksfayg-olks Who
Have

Never Fiddled, in the Old Avoca Schoolhouse (pgsteation
required, $20.00 fee), Avoca, NE

Debby-in-the-Schoolhouse
http://www.greenblattandseay.com

Old Avoca Schoolhou— Avoca, Nebrask
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Winner of the 2009 NE-ASTA National Fiddle Tune cguasition:

To view a video of Debby Greenblatt performing thé'Shoestring
Hornpipe” type the following:

http://www.youtube.com/watch?v=S EmhT1xnKc&layer to ken=
43d5703b8d983b4c
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This event inspires fiddlers to compose their own tunes, and supports the cause of string education throughout
the great state of Nebraska.

The winners will be announced on May 29, 2010, during the Monumental Fiddling Championship held at the
Homestead National Monument in Beatrice, Nebraska. The winning compositions will be performed at the
Monumental Fiddling Championship, and printed in Stringing Along, the journal of the Nebraska Chapter of the
American String Teachers Association.

Direct your questions to:
Deborah Greenblatt,
The Old Schoolhouse,
PO Box 671,
Avoca, Nebraska, 68307-0671,
or by e-mail to: debby@greenblattandseay.com

The 2010 Contest Rules and Guidelines:

1. Each submission should be an original composition which must be unpublished and composed after March
31, 20009.

2. Composers may submit more than one tune, but only one prize will be awarded to any one composer.

3. Four copies of the music must be submitted via computer generated sheet music, or hand-written sheet
music.

4. The composer should include their name, address, phone number, e-mail address, and the title of the piece.

5. The entry fee of $20.00 should be sent in at the time of submission. Checks should be payable to Nebraska
ASTA.

6. If you wish to receive written evaluation of your tune by the judges, include a stamped, self-addressed
envelope with your entry.

7. Nebraska ASTA assumes no responsibility for loss or damage to works submitted.
8. Entries must be postmarked by March 31, 2010.

9. Send your entry to Deborah Greenblatt, The Old Schoolhouse, PO Box 671, Avoca, Nebraska,68307-0671.
The composer is responsible for keeping a copy of their work, as well as for copyrighting their tune.

10. The composer understands that if their tune is one of the winners, Nebraska ASTA has permission to have
the piece performed on May 29, 2010, in Beatrice, Nebraska, as well as permission to reprint the tune in
Stringing Along, the newsletter of Nebraska ASTA.

Greenblatt & Seay Publications, in Avoca, Nebraska  is a proud Sponsor of the Nebraska ASTA Fiddle Tun e Composition
Contest
For more information about the Nebraska American St ring Teachers Association, log on to the web sitea  t www.neasta.org .
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What Do You Do

Del Whitman:
Learn the students' names. They are people first,ebefor
musicians.

Remember the JOY of playing the instrument. Let them
PLAY. PLAYing is so much more important than
practicing or rehearsing.

Love the kids. Sing the banana song, play banana
relays, go bananas. Life is too short to sweat
bowings. :-)

Ting-Lan Chen:
What | already did:

1) Joined YMCA's membership and started to work out.
2) Read the book "Outliers".

3) Purchased things that I will need for teaching and
playing (metronome, a different chinrest, music,
recordings)

Christa Speed - Grand Island Senior High

| always spend at least a day or two at school the fi
part of August sol have my handbook, calendar, etc.
ready to hand out to the students the first day and my
music ready to go. Once teacher meetings start, there
really isn't time during the school day to do thosedhi

My favorite things that | always do the last week before
school starts is:

get my hair cut - get a pedicure - get a massage - go out
to coffee with my friend - get in that last long mio

bike ride and of course get inthat afternoon nap!

Patty Ritchie — Millard West High School

| try to go in to school a few times to take care of big
projects that require true thought, so when | step into
the fast lane | can spin with the agendas of other people.

| try to give myself a new professional goal every year,
and just as important, a personal one. | want to enjoy
the journey!, and that includes every rehearsal and
interaction, free from too much worry and unrealistic
expectations. | know we flourish with support, not
angst.

Bill Ritchie here, a bassist with the Omaha Symphony
and private studio

A few things | do to get started with the new teaching
year are:

Around this time each year (2nd week of August) |
contact all of my students and their families touget
our lesson times and days to coincide with the start of

.......... To Get Ready foe School Year?

the school year. We may have to adjust times with fal
sports schedules,but usually everyone is able to fit into
the after school slots | make available during the week.
I'll check with the local music store to be certain that
they have all of the music | use in stock, and also update
any personal contact information.

Debby-in-the-Schoolhouse

In answer to the question, | hadn't planned to do
anything specific, and then | read your

guestion. Thanks a lot. | felt a slight sense

of panic, realizing that for some reason you thought |
would have a cogent response. So, | used the same
technique | often use to find the perfect bowing or
fingering. | try to imagine what my cultural

heroes would do. In this case, | consulted Bart
Simpson. You know the episode --- it's his last day of
summer vacation, and he hasn't done nearly what he
expected to do. He made a list. |1 was able to

whittle my list down to one item:

READ, READ, READ!

By the end of the month, | hope to finish reading the
books | have started (an Agatha Christie mystery,
Ernest Hemingway's last novel, and my first Stephen
King). Ever since | could read, summer always
included lots of books, and energized my thoughts and
expectations for the up-coming school year.

This is also the time of year that | help my high school
students prepare for their All-State orchestra auditions
with arecording of all the music on the concert, the
NMEA etude, and excerpts from the orchestra parts.

Dottie Ladman — Lincoln Public Schools

| start my school year two weeks before teachers hav
report by teaching at SAIL Camp, a one-week crash
course in strings for first and second year students. |
sometimes have to drag myself in that first day, but
being able to kick-start my teaching year with an

activity where | only have to teach (no meetings, repo
cards, disciplinary problems, scheduling etc.) and where
the kids are all there to have fun and learn and are really
focused on what we're doing, gets me all fired up about
teaching again. | get to see instant and rapid progress
seeing the kids every day, which is very gratifying. It
also gives me a chance to get back in teacher mode and
revisit my plans and sequencing for those first sévera
beginning lessons!
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Alternative Styles (Fiddling) — Survey

By Mindy Hunke

Recently there appears to be an upsurge in the exploration ofadtive styles.
Strings are popping up in many new and interesting settings. &dun summer
project, | asked my students and friends to tell me who tHiauorite fiddlers and/or
bands with fiddlers are. The results ran the gambit from triaminal Celtic,
Bluegrass and old time to Celtic Punk, Emo and Steampunk (look teftnition up
on the internet!). | tried to find examples of each fiddlband listed.

Informal Survey of Friends and Students: Favorite Fiddlers aBands

Sharon’s Pick (new Celtic)

Scythian http://www.scythianmusic.com/
Young Dubliners
http://www.youtube.com/watch?v=Bz2ufHJvi 8

Jordan R’s Pick (jazz/experimental)
Andrew Bird
http://www.youtube.com/watch?v=wRk2iHKOcNE

Carrie’s Pick (overlaps with Travis) (Irish Punk)
Flogging Molly*
http://www.youtube.com/watch?v=EwtuUbMBffw

Regan’s Picks (overlaps some with Travis)(Emo/Rock)

Emilie Autumn*
http://www.youtube.com/watch?v=V8raITR3NAA
Apocalyptica (These are cellos)
http://www.youtube.com/watch?v=PfTfh-4DgBU

Travis’ Picks (Punk/World Music)

Tin Hat Trio *-
http://www.tinhattrio.com/about_frm.html

2 Foot Yard *http://www.myspace.com/2footyard
Jelonek *-
http://www.youtube.com/watch?v=9WOwNQCeowo
Golgol Borello *
http://www.youtube.com/watch?v=kymtsMQur1A

Kate's Picks(post Grateful Dead)

The Ragbirds with Erin Zindle -
http://www.myspace.com/theragbirds

Dervish with Tom Morrow -
http://www.myspace.com/dervishofsligo

Old Crow Medicine Show/Ketch Secor on fiddle
http://www.myspace.com/oldcrowmedicineshow

Natalie’s Picks (new folk)
Everybodyfields
http://www.myspace.com/theeverybodyfields

Ashlynn’s Pick (pop/blues rock)
Boyd Tinsley of the Dave Mathews Band
http://www.davematthewsband.com/

Becky’s Picks(bluegrass/new old time)

Allison Krause http://www.alisonkrauss.com/site.php
Jay Ungar
http://www.youtube.com/watch?v=sx6dxrhgPZY
Rayna Gellert (frequently found with the band Uncle
Earl) http://www.myspace.com/uncleear{check out
“Ida Red”)

Josh’s Pick (bluegrass)
Jason Carter
http://www.youtube.com/watch?v=mcxur6eQDeM

Hal's Picks (bluegrass)

Hunter Berry
http://www.youtube.com/watch?v=hulpmzX eEM
Michael Cleveland
http://www.youtube.com/watch?v=TOUGBf81K20
Ron Stewart
http://www.youtube.com/watch?v=ShQ42lceZ8Q
Jim VanCleave
http://www.youtube.com/watch?v=TIUW92GvUb4

Natasha’'s Pick (New Celtic/classical blend)
Mairead Nesbitt (Celtic Woman)
http://www.youtube.com/watch?v=9Ded91fHX80

Mary Pat's Pick (Cape Breton Celtic)
Natalie McMaster
http://www.youtube.com/watch?v=Sdc-oL6Vjlc

Kristy's Pick (New Country)
Jimmy DiMartini of the Zac Brown Band *-
http://www.myspace.com/zacbrownband
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Mindy’s Picks (new old time)

Stephanie Prausnitz of the Stairwell Sisters Michael Doucet - Cajun
http://www.youtube.com/watch?v=zkcNc8|TPbA&featur http://www.youtube.com/watch?v=wo4A9mBJM8I
e=PlayList&p=55F53F19F4251760&playnext=1&play

next from=PL&index=53

*MAY CONTAIN ADULT SUBJECT MATTER OR
Betsy Ellis of The Wilders WORDS
http://www.youtube.com/watch?v=4K 1uklYHac

Bob Holt — MO Ozark
http://www.amazon.com/Got-Little-Home-Bob-
Holt/dp/BO0000DC6K/ref=sr 1 2?ie=UTF8&gid=125
0463194&sr=8-2

click on “ listen to samples”

Howard Marshall (historian) — North Central MO fiddle
http://www.youtube.com/watch?v=XX8REhXsStA

Jenni Wallace's Picks — (old time many styles)

Brad Leftwich http://www.bradleftwich.net/

Suzi Thompson — old blues& cajun
http://www.nativeandfinerecords.com/NoMockingbird/H

ear.html

David Bass with the Forge Mountain Diggers
http://www.forgemountaindiggers.com/music.html

Bruce Molsky old time - Tommy Jarrell
http://www.youtube.com/watch?v=05ZPdO-KKqg8
Bruce Greene (collector) Kentucky fiddler
http://www.youtube.com/watch?v=v7NwBVTUzBA
Chirps Smith — lllinois style

James Bryan -Southern Old time
http://www.youtube.com/watch?v=xThpgbl80e8
Kirk Sutphin - Round Peak Style -
http://www.youtube.com/watch?v=plP7rU-8WMg
Melvin Wine West Virginia
http://www.myspace.com/melvinwine

Tommy Jarrell - Old Time Round Peak
http://www.youtube.com/watch?v=bDJPnG3RDxU
William Stepp —Eastern Kentucky fiddler
http://www.youtube.com/watch?v=1yeQucos9-M
Clark Kessinger — Old time
http://www.youtube.com/watch?v=7SwinLWtNZY
Jean Carignan - Canadian
http://www.youtube.com/watch?v=gT3DctGzUhl
Benny Thomasson -Texas Style -
http://www.yazoorecords.com/517.htm

Kevin Burke - Irish
http://www.youtube.com/watch?v=WjhQubdPRh8
Alasdair Fraser - Scottish-
http://www.myspace.com/alasdairfraser

Johnny Cunningham Scottish
http://www.myspace.com/johnnycunninghamfan
Aly Bain-Shetland
http://music.myspace.com/index.cfm?fuseaction=music.
artistalbums&artistid=19940988&ap=0&albumid=111
07352

“Apocolyptica”




Stringing Along

NeASTA Private Teacher Membership Listing
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If you have any changes or would like to be addetdken off the private teacher list, please cdntac
Christa Speed atspeed@gips.org

Hey NE — ASTA Members: It is time to start thigkatout things you might like to
see in this newsletter. If you have events thatkymw about (well in advance), send
an email and we can publish them for you. Aredgong something unique in your
school? By all means, please tell us.  Sefwdton mhunke@cox.net
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NE-ASTA with NOSA

Mindy Hunke, Editor
Stringing Along
1323 S 51 Street
Omaha NE 68106



