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Visit our website at www.neasta.org



Stringing Alom@he official newsletter of the American String Teachers Association Nebra}tka

Unit. It is published three times a year: Spring, Summer and Fall. Deadline for submitting material jpr pub:
lication in each issue are February 1, June 1, and October 1, respectively. The final decision on thgl mater
selected for publication is made by the newsletter editor and state president.

Businesses that are interested in advertising are: $150 for a full page ad, $100 for a half page ad, at]rd $50
a quarter page ad. Some consideration will be given togpireg an advertisement for less than the entfre
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Presi dent 0s Me

By: Patricia Richie

Maybe

If we are having funmaybethe students are too. Ever want to just be a kid agaue?

want to just laugh right out loud and maybe even scare your students because you afg so

silly? Do it! Watch their eyes light upListen for the new energy in their bows. Observeg
their posture become more upright.

If we are expressive and honest as teachsagbethe music we make together will refleqt

student 6s i nner voices and emotions. B
to you during a difficult time in your lifeEver want to share how spell bound you were
first time you heard a c¢ halGoppletipsown p f i
away! Tell them! Notice how they will respond to the next class discussion about the
of music. Cherish the student who lingers after class or a lesson to share a personal

If we are practicing and performingnaybe our students will dedicate themselves too. E
want to say to your stwudents, fi You kn
blank....symphony licknew method for improvisation, concerto cadenza) and | get so
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frustrated someti mes, but 3eeifstudeatsigrusnolategts h |

about honingapassagbope that the next section |
l it ke, Al know this is tricky, but | et g

If we are sincerely connecting to administrators and panematghethey will give us the

extra support for our studios and programs. Ever make that extra effort to nominate an

administrator for an award, or fill in last minute as a ticket tak&r@r show an extra

measure of grace when a parent has a family emergency and cancels a lesson? Rev
next conversation that includes appreciation and respggby a new slant on a predictab
role regulated relationship.

Many young people wear a tee shirt thaq
wor lldsonnot t hat what teaching is about?
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Mark Your What 0s t hle

Calendars Share a story of great things that happel in
your string teaching. What is a great thiphg

StnCtIy StringS 2007 you have given? What is a great thing y@ur

students have given?

November 10, 2007 Share your story by sending an article to thé
Stringing Alomrgitor, Julianne Rensink.

For more information, contact

Christa Speed_ By Mail: 2222 Vine St. Apt 107
Lincoln. NE 68503
or
By email: jrensin@Ips.org

Discover the possibilities at the
2008 ASTA National Conference
an invitation from National...

We hope that you will be able to join us in beautiful Alouquerque, NM from Februajy 27
through March 1 for our 2008 National Conference. Please visit the web site to fir]f

detailed information on this yeards du
performances and much more.

Registration for the 2008 National Conference is now open. You can register onlir[‘"e via
our web site. There is also a form you can download and fax to (7032124%r mail i
in. A copy of the registration form is also included in the August issue of AST.




"Teacher Profile" Interview

ARnOn the Beato with Clark Ppt't

Most Nebraksa string teachers have had the pleasant experience of meeting our featured teacher,

Clark

Potter, who is the Professor of Viola at the University of Nebraska at Lincoln. His thriving viola stuglio and

outreach as a conductor and composer for our state inspire us to do our own personal best. Let's
what makes this man tick.

Clark, thank you for agreeing to share some stories with the Stringing Along readers. For those ero

may not know how active you are in this profession, please give us a thumb nail sketch of your cu
rent teaching, and creative efforts.

My real job is viola professor at UNL, where | also teach a Music Appreciation course and Beginnifig

Conducting. Then, outside of that position, | am the principal violist of the Lincoln Symphony and,
years of conducting the Junior Youth Orchestra (graei®s bam the new stilvet-behindthe-ears

conductor of the Lincoln Youth Symphony. | have also played 10 years in the Third Chair Chambeir

Players here in Lincoln. Those are the regular aspects of the vocational portion of my life, though
sure what is ever 'regular' about them. | love it that EVERY day is different for me.

What is the greatest challenge of teaching privately? (Could be practical, could be philosophical)

The greatest challenge is motivating each student. As a student, | was NEVER the most talented,

ind ou

after 6

'm not

put |

might have been the hardest working. So sometimes, | can be frustrated when one of my studentg lacks

that discipline. Since every person is unique, we can't treat any two of them the same.

The next step is figuring out how to deliver what the student seems to need. | have never used yelling as

motivational tool in lessons. | have had a couple students over the years who have told me they W&hed I

would yell at them. (If I'm disappointed in them, they'll know, but if | were to yell, it would tell more
how I'm doing- not well - than how the student is doing.) First runner up in the 'greatest challenge'
category may be determining which order to tackle technique issues with each student.

Right now, what is your greatest joy in teaching and conducting?
I'm so glad you asked that question. It forces me to think about something that | should take much
time to think about daily! So often, | just work on a deyday survival mode, but | receive a lot of joy

from what | do.

With 1-on1 teaching, when | see a student catch fire and | hear the result of their ambition to exce

bout

more

it

REALLY floats my boat. | now am blessed with a bunch of such students right now (it is not alwa):[ls that

way, trust me). With youth orchestra conducting, | get a big kick out of watching and hearing the y
people pour their hearts into a piece of music they didn't know before they began playing it. Since

ung
can't

imagine running out of great music, | figure this will bring me joy for the rest of my life, or at least ag long

as | conduct young orchestras!




Teacher Interview Continued...

OK, one more: One day last year, three former UNL viola students called me on the same day fronp arour
the country. No, it wasn't my birthday, just a coincidence. A startling, gratifying coincidence.

Care to relate the funniest or most embarrassing event in your musical life?

You want me to limit this to one???? | could go on and on. The worst had to be at a Junior Youth
Orchestra concert when, between movements of artexement piece, | stopped and talked to the

audience about the NEXT piece on the program. The student musicians were so kind; they waited until |
stepped back onto the podium to discreetly inform me that we still had one movement to go on theg|LAST
piece. Sheesh. If you know me, you know that is SO Clark.

In terms of private lessons, | have a far more serious story to relate. Ten years ago, when | was sfjll new
UNL, I had a freshman student taking lessons. "Jenny" (not her real name) was not making enougjp soun
on her viola, and I'll bet | told her six lessons in a row that she needed to make more sound. Ont
seventh lesson (or so), just before telling her the same thing again, | had startling revelation. | saig], "Jent
have | ever told her HOW to make more sound?" She looked down and shook her head, "No." | rgalized
right away how | had failed her, and rather than quit teaching (which | only briefly considered) | dedided tc
dedicate myself to never letting anything like that happen again. It is very embarrassing for me to rglate
that story to this crowd, but it has helped shape me as a teacher.

Do you think it is imperative / beneficial/ inconsequential for teachers to be performing artists
themselves?

Obviously, some great teachers can't play anymore because of wear or injury or just the passing df time,
but they still have so much to give. They must teach! For me, it is imperative to perform because ||t is soO
much of who | am, or maybe more than that, it is so much of who would like to be. Right now, | cap't

NOT perform (So much music, so little time!), though | realize that could change over the years.

| think it might be more important for teachers to continue to seek input on their own playing/conduygting
(ie, continue to take lessons) than to be performing artists. | have two people who listen to my pIaHing
with the freedom to be honest with me, which is very important to my practicing and my own teachjng/
learning. After all, Horowitz had a teacher throughout his life!

How do you mentally prepare for a student's lesson....for arehearsal...for a practice session....
Physically?

So much of what | do is 'mometd-moment’, and | wish | wish | were better at mentally preparing forn
each lesson the way that | would like. | need to work at that! | do have to physically warm up for njy own
practicing and conducting, or | will feel it later if | don't!
Score study is a lengthy process for me, and | keep hoping that it will get faster. Until then, I'll justjjhave t
put in the time.




Teacher Interview Continued...

What is the biggest concern you have for your students? Now, or in the future?

| have to preface my answer by saying that the one unifying element present in each of the six priyate

teachers | had from age 10 through college was that | knew they all loved me as a human being.

[hey

cared more about me than whatever they could possibly gain from being my teacher or whatever |
attain as a musician. My parents were the same way, so I'm afraid that | am the product of my upl

could
ringing

My biggest concerns for my students are all related to matters much more important than viola platﬂling.
Yes, | want them all to experience fully this amazing art form! What we do musically is a definite bgnd for

us, and we love the music and it pays us back for our efforts. And some people make a living in th
business. But | am much more interested in the facing and overcoming of obstacles, the friendshi
teamwork, and all the other things that will carry them through their lives no matter what they even
do for a career.

I know that you are an avid runner. Do you think your running has helped you be a more effective
teacher and musician? Any advice for us?

| run for a lot of reasons: health, discipline, goal setting, and the fun of racing are the reasons that

running, | almost never think about music or what | 'should' be doing at that moment. We all shoul
hobby like that! Advice? Exercise is really, really good for body and soul. Since I've been running
years, | can't really say whether | am a better musician or teacher because of it. | do think that dis
one area of life can spill over into being better disciplined in other areas.

mind first. But what I like most about running might be that it takes me away from music! While | T

Do you have any insights to offer us regarding the balance of music and other life activities?

How does one devote the necessary heart and soul and still stay vibrant as a person? (Feel free t(
share any spiritual components. This article is about you.)

Anyone still reading this article (bless your heart!) would have a good feel for how | might answer t

discipline (sports, research, performance, teaching, saving the world) requires a type of sacrifice o
and family that I am not willing to make. My responsibilities take already way too much time away
my family, which grieves me. When talking with my wife about the prospect of taking on the Youth
phony, she was excited for me, and then quickly added, "OK, so what would go away from your sq

question. The only additional observance | might have is that to reach the very top of any vocatiorH:
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if you took that position?" Then she helped me make some tough decisions. That is not an easy

0Cess.

Also, we all need activities which feed our souls. | am a Christian, so the Christian disciplines of prjayer,

Bible study and worship are vital, but so does taking time to gaze at the sunrise, being by the wat

, OF

enjoying nature in any number of ways. Basically, my sould is fed by anything that forces me to befquiet i

a noisy world. Then, | love listening to live music. (I almost never listen to recorded music, at leas
choice.)

by




NE-ASTA
YOUNG ORCHESTRA FESTIVAL
Saturday, May 10, 2008

What is the Young Orchestra Festival?
The festival is a great opportunity for your students in grae#si6is designed specifically
for middle school students and is one of the few events held to help this age group gain
experience and receive positive feedback as individuals or as an ensembile.

Where is the Festival held?
This year, the festival will be held in the Westbrook Music Building on the University of
Nebraskd Lincoln campus. Specific directions and a map will be sent upon receipt of
registration.

When does the Festival take place?
Performances will be scheduled between 8:0602r00pm on Saturday, May £,02008.
Full and/or String Orchestras may performIBminutes of music and will participate in a
mini-clinic with the adjudicator.
Solos and small ensembles are scheduled in 10 minute blocks. Students may perform jp to 5
minutes of music and will also have a brief time with the adjudicator for comments and fjelp.

Are there ratings?
Yes! However, you may choose ratings, critique or both.

How much does it cost?
Full Orchestra is $60, String Orchestra is $40, Solos and Small Ensembles are $5 each|

Do | have to be an ASTA member to participate?
Although we do encourage you to become an active member of our chapter, it is not required f
or participation in this event.

How do | sign up?
Please fill out the attached form. Send with a check made outASNA with NSOA to:
Ann Frame
7103 South 48 Street
Bellevue, NE 68147

Deadline for applications is Wednesday, April"18008.

Would you rather receivBtringing Alomg email or US mail*

We want your input!

NE ASTA will be making their newsletteBtringing Alorgvailable by email.
Please contact the editor Julianne Rensink and let her know your preferefce.

Call 402-323-0813 or email jrensin@lIps.org.
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YOUNG ORCHESTRA FESTIVAL Continued...

Why should | do this?

Provide a positive factor in building and maintaining a strong string program.

Gain experience in performance.

Gain experience in receiving critiques.

Help prepare for Spring Concerts.

Receive immediate and positive feedback.

Meaningful ratings and comments reinforce what students do well.

Help pinpoint areas for improvement.

Travel as a group.

Play in a big resonant auditorium.

Work with dynamic and positive clinician.

Inspire a group or individuals to practice.

Put an orchestra award in the trophy case for the whole school to see.
If you have any more questions:

Please contact Ann Frame,R&TA Memberat-Large. | am available by phone at
402-991-6974. | am also available by emaikatirame @hotmail.coror ann.frame @ops.org

| hope to see you and your students on MdY; 2008 in Lincoln! Remember, applications
must be postmarked by Wednesday, Aprif, 18008.

All on Board? Is your name on our list?

I f you are a NEASTA member and want your njame
have information updated, please contact Erin Cosby. Erin will contact you, and make the addifjons fo
the roster and website.
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Ad Place Winner of the 5th

Annual Fiddle Tune Composition Contest

Le Tatou Riant (The Laughing Armadillo

By: Steve Lehr
About Le Tatou Riant:

| actually wrote the second part of LTR firdtwas learning a Cajun fiddle tune from a collection by a-vve(JL
known artist from Avoca, NEThe song was fairly short, sotaake it a little longer | came up with a bridg

part for it. It fit the tune pretty well, but it all proved to be a little difficdtir this beginner to playSince |
had essentially written half a cajun tune, | decided to write a front half and make it all origiealesult is
"La Tatou Riant" (The Laughing ArmadilloDuring my travels through Louisianna and Mississippi | notiged
large numbers of the little critters "litterintfie roadside, so they must be a pretty common si§bitwhat's
this one laughing atMe's just told his favorite jok€'Why did the chicken cross the road® show the ar-

madillo it could be done!"
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